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Abstract

In recent years Translation Studies have been focusing increasingly on translators.
Theorists have begun to research into translators’ backgrounds, translation motivations,
translation views and translation practice, so as to generalize information helpful for
translation theory development and translator cultivation. The study on translators’
translation styles, mature translation techniques is an important part of Translation
Studies.

Zhang Peiji is a famous translation theorist and translator in China. A study of his
translation views, translation techniques and translation practice is of great significance.
This thesis briefly introduces Zhang Peiji’s life and his achievements in translation theory
and practice. And then it sorts out his views on translation and translation teaching in
accordance with the topics and books. The thesis also examines his two volumes of
Selected Modern Chinese Prose Writings, the results of years of practice, from the
perspective of text choice, translation purpose, function, style maintenance and the
significance of the two volumes. According to his personal understanding, the author
offers three humble points open to question. Finally, the thesis generalizes Zhang’s
translation views and concludes that Zhang is an outstanding translator, translation

theorist and translation educator.
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Synopsis

This thesis studies Zhang Peiji’s views on translation.

Zhang Peiji is a weli-known figure in translation circles in China. He has made a
great contribution to China’s translation education and achieved outstanding
accomplishments in both translation theory and practice. He has published three books on
translation theory and practice in China. His translation practice includes fictions, dramas,
biography, essays, etc. His two volumes of essay translations published in recent years
have won favorable comments. His views on translation are rich, profound and practical,
covering most aspects of translation practice. Therefore, his views on translation deserve
our thorough study.

In the first chapter of this thesis, the author presents an overview of studies on Zhang
Peiji’s opinions on translation and practice in translation done by other scholars. Few
scholars have studied Zhang’s theory. The discussions of 4 Course in English-Chinese
Translation are mainly about the translations of the examples. More studies focus on
some translations of essays and mostly are about the conveyance of style. No one has
systematically and completely studied Zhang’s translation theory and practice. This thesis
combines the two.

In the second chapter, the author gives a brief introduction to Zhang Peiji’s life and
his translation achievements. Zhang started translation practice and teaching very early.
His theories on translation and techniques about translating are reflected in A4 Course in
English-Chinese Transiation, On English Echoic and Color Words in C-E Translation and
How to Translate Chinese Idioms into English. At the same time, the two volumes of
essay translations with plenty of notes also reflect his views on translation and translation
techniques.

In the third chapter the author sorts out Zhang’s views and technique according to
their appearance in different books. A Course in English-Chinese Translation touches
upon many intensely discussed issues on translation. Zhang’s views on translation include
the definition of translation, translation criteria, literal and free translation, translation
process, translation teaching, the nature of translation, 15 practical techniques for
translation and even translation professional ethics which is rarely discussed in China. In
How to Translate English Idioms into Chinese, Zhang researches into English and

Chinese idioms and the translation of them. Before elaborating how to translate them,
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Zhang uses a whole chapter to prove translatability of idioms and then gives principles
and techniques for translating English idiom. In Orn English Echoic and Color Words in

C-E Translation, Zhang discusses the origin, the evolution, the structure and the function
of echoic and color words from lexical, pronunciation and rhetoric perspectives and
compares the difference of echoic and color words between Chinese and English, trying
to find rules for translating them. Zhang reiterates the artistic aspect of translation in the
three books.

In the fourth chapter, the author examines Zhang’s views on translation reflected in
his translation of essays. Zhang carefully chooses essays that he likes, which guarantees
the translation quality. Zhang points out his three purposes for translating. But according
to the author’s understanding, a fourth purpose, functioning as a textbook is very obvious
and important. To serve this purpose, he displays his techniques and ideas on translation
in detail in the notes to translations. It is a textbook for translation on lexical, syntactic,
paragraphic and textual levels. The author also examines Zhang’s translation of the title
and how he maintains the style of the original. In the end, the author elaborates the
significance of Zhang’s translation.

In the fifth chapter, the author offers three points open to question. The author points
out that Zhang’s criteria do not contradict each other, but “smoothness” is already
included in “faithfulness” in accordance with Zhang’s account on the criteria. Zhang
maintains precise and complete conveyance of the original, which treats translation as a
science and contradicts his claim of translation as an art. Zhang amplifies in many
translations. Although he has reasons, the author believes that it’s better to maintain the

degree of vagueness and give readers some space for imagination.

VI



Chapter One Introduction

Chapter One Introduction

1.1 Introduction

With the advent of globalization in both economy and culture, introducing Chinese
culture to the world has been of increasing significance. There are two ways to introduce
Chinese culture to the world: introducing it by foreigners who are interested in Chinese
culture or who have business relationship with China and introducing it by us Chinese. In
the past one and a half centuries, far more foreign works have been translated into
Chinese than Chinese works translated into other languages. One of the reasons is that
Chinese culture has its unique nature, which is strange to foreigners. This becomes an
obstacle for foreign translators. Although there are some foreigners who have done the
job, the number is small and their understanding of Chinese culture is not precise to some
extent. Different ideologies may also affect the result. Therefore, we can only rely on our
own translators to introduce Chinese culture to the world. And the study of theories of
translation from Chinese is of great importance. In the past century, a few Chinese
transiators have translated Chinese literature into other languages. Zhang Peiji is one of
them.

1.2 An overview of studies on Zhang Peiji’s translation ideas

Zhang Peiji is a famous figure in Chinese translation circles. He has made
outstanding accomplishments in translation teaching, theory and practice. The textbook
with Zhang Peiji as chief editor and the translation of Chinese essays have caught the eye
of many translation critics.

As a successful textbook, 4 Course in English-Chinese Translation attracts people’s
attention scon after its publication. Xu Yuanchong (2006) elaborates his understanding of
the criteria presented in the textbook and in 1988 criticizes the definition of translation
given by Zhang. Chen Mengzhi (1994) gives a favorable comment on the textbook and at
the same time finds some mistakes, illogical and nonstandard translations, and slips in
translation examples. Chen Kaijun and Zhao Yingchun (2003) discuss the deficiency in
content and improperness of some translation examples. In general, the textbook is
considered as an excellent one by Chinese translation circles.

It seems that critics are more interested in Zhang Peiji’s translation practice. Tan

Lianxtang (2003) analyzes the style of Zhang’s transiation of Transient Days and Dai
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Guizhen (2004) and Xin Chunhui (2005) compares Zhang’s translation with Zhu

Cunshen’s and Zhang Mengjing’s translations of the same essay respectively. Both of
them conclude that Zhang’s translation of Transiemt Days is better to some extent,
Zhang’s translation of Zhu Ziqing’s The Sight of Father s Back is also remarkable, Zhang
Lijuan (2001), Yu Yuanling (2004a) and Han Zhengshun and Wang Jian (2004) give a
comment on the translation respectively and think that the translation has achieved

faithfulness in content and expressiveness in language and closeness in style to the
original.

Other essay transiations also appeal to critics. Li Ming (1997) makes an appreciative
comment on Zhang’s translation of Xu Dishan’s Pearnuts, which later was selected into
his book of Transiation Appreciation and Criticism. Liu Rui (2000) makes a brief
appreciative comment on Zhang’s translation of Fang Zhimin's Honest Poverty. Hu
Dexiang (2002) explores the artistic aspect of Zhang’s translation of Liac Chengzhi’s 4
Letter to Chiang Ching-Kuo. From functionalist perspective, Guo Jing (2004) concludes
that Zhang “presented the original information and maintained the text style to the utmost
extent, and achieved the very resembling functions intended.” Yuan Hongyan (2004)
analyzes the language features of Zhang’s translation of The Cuckoo by Guo Moruo, Dai
Guizhen (2005) discusses how Zhang makes use of translation techniques to convey the
style of the original by analyzing Zhang’s translation of Bing Xin’s essays.

After the collection of translations Selected Modern Chinese Prose Writings was
published, it soon attracts the attention of both readers and critics. Zhu Manhua (2000)
takes the lead in giving a favorable comment on the translations. Wang Qi and Chang
Liming (2004) summarize Zhang’s translation characteristics and analyze the translator’s
ways to reproduce the information and style from four aspects: target title, word choice,
sentence structure and textural attitude. Yu Yuanling (2004b) analyzes how Zhang
maintains the style of the original. Meng Xin’ai (2005) illustrates how Zhang translates
the content faithfully and transplants prosaic charm successfully by analyzing Zhang’s six
translations of essays by Xie Bingying in Selected Modern Chinese Prose Writings
(Volume 2).

Some others, like Zhu Manhua (1996) and Liu Yinyan (2001} give overall appraisals

to Zhang’s achievements in translation,
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1.3 The weakness of the previous studies
The theories the textbook contains have not be fully explored. Most papers are about
Zhang’s translation practice. They only study individual translation done by Zhang and

the papers concentrate on a few translations. A few papers compare Zhang’s translation
with other translations. Liu Yinyan (2001) gives a brief account of the life, works and
some views on translation of Zhang Peiji. Her research is not comprehensive enough and
cannot fully excavate Zhang’s precious views on translation. Zhu Manhua (2000) gives a
very favorable comment on the translation of Selected Modern Chinese Prose Writings,
analyzes from three aspects the translation of five essays by Guo Moruo and compares
other two translations. Except the above two, most other papers focus on his maintaining
the style of the original.

We may find that the previous studies are not comprehensive or systematic. Besides,
Zhang Peiji published a second volume of Selected Modern Chinese Prose Writings in
2003, which provides us with more materials for analysis. ”

Little attention has been paid to Zhang’s ideas on translation reflected in three
masterpieces on translation theories and techniques. The translation ideas dispersed in 4
Course in English-Chinese Translation, How to Translate Chinese Idioms into English
and On English Echoic and Color Words in C-E Translation have not been much touched

upon and are waiting for us to excavate.

1.4 The significance of the studies

The current studies try to research into Zhang’s life, academic results, views on
translation and translation teaching reflected in the three books on translation, and the
views on translation displayed in the two volumes of prose translation, the result of his
translation practice.

“In recent years Translation Studies has been focusing increasingly on translators
themselves.” (Williams & Chesterman, 2004: 16) An overall, systematic and profound
study on a famous translator’s life, translation experience and translation ideas may find
out conditions and rules for the transiator to grow up which is helpful for cultivating more
translators. Just as Sun Yingchun (2004: xxxix) put it “it should be an important part in
translation studies to completely, systematically and profoundly research into famous
translators and generalize translators’ ideas about translation.”

Translators who introduce western literary works into China have been much
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researched into. However few translators who introduce Chinese literary works into other

languages have been studied. Zhang Peiji is one of the few Chinese who introduce essays
following the May 4™ Movement of 1919 to foreigners, hence a research into him and his

ideas of translation is of great significance.
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Chapter Two Zhang Peiji’s Life and Achievements
2.1 Zhang Peiji’s life

Zhang Peiji was born in 1921 in Fuzhou, Fujian, a place giving birth to many famous
translators such as Yan Fu and Lin Shu, and he moved to Shanghai in his early childhood.
In Shanghai, he received excellent education. He went to Shanghai High School, a
prestigious high school in Shanghai, where he met his teacher of English Yao Zhiying,
who influenced his career greatly. According to Zhang, the other two people who
encouraged him when he was young are Qian Zhongshu, a famous scholar and writer, and
Gui Zhongshu, chief editor of The China Critic (English version). He laid a good
foundation at high school. After graduation from Shanghai High School, he was enrolled
to study at English Literature Department of St. John’s University in Shanghai in 1942.

Upon graduating from the university in 1945, he worked as a reporter of The
Shanghai Herald (English language newspaper), contributing editor of The China Critic
(English language journal) and concurrently deputy chief editor of China Year Book
(1944-1945). From 1946 to 1948, he worked for two years and a half as translator and
interpreter at the International Prosecution Section (IPS) under the International Military
Tribunal for the Far East in Tokyo, Japan. This may mark the beginning of his translating
career. Coming back from Japan, he went to pursue the postgraduate studies in English
Literature at Indiana University in the United States of America. In 1949, he returned to
China and worked successively as editor and translator of the Foreign Languages Press,
Beijing, English professor of the PLA Foreign Languages Institute (present The PLA
University of Foreign Languages) and English professor of the Beijing Institute of
Foreign Trade (present The University of International Business and Economics) until he
retired in 1992. He had been supervisor for graduate students, member of Beijing
Appraisal Committee for Senior Professional Titles of teachers of English from
institutions of higher learning, member of the first and third council of the Translators
Association of China, English Translation Consultant for Foreign Languages Press and is
currently consultant to the English magazine The World of English. Due to his outstanding
contribution, he won the special allowance granted by the State Department, starting from
1993. And he was awarded the title of Senior Translator in 2005 for his contribution in
translation. Although he has retired, he never gives up translating.
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2.2 Zhang Peiji’s achievements
Zhang Peiii has achievements in both translation practice and theory. His two

masterpieces on translation are On English Echoic and Color Words in C-E Translation
(1964) and How to Translate Chinese Idioms into English (1964). He took the lead in
editing 4 Course in English-Chinese Translation (1980), which has been a popular
translation course book for undergraduates. He also edited The Chinese-English
Interpreter s Handbook (1984) jointly with editors of Malaspina College in Canada. His
translation touches upon a play, fictions, biographies, essays, etc., and are mainly from
Chinese into English. They are: Rou Shi’s 4 Slave Mother (1955), Cao Yu’s play--Bright
Skies (1960), Yang Zhilin’s fron Bars but Not a Cage--Wang Ruofei’s Days in Prison
(1962), Wang Shijing’s Lu Xun: A Biography (1984) and Liao Jingwen’s Xu Beihong: Life
of a Master Painter (1987). He translates Chinese essays into English and publishes them
in magazines like Chinese Translators Journal, The World of English, and Journal of
Foreign Languages, Later he compiled them into two volumes and had them published in
1999 and 2003 respectively. According to Zhang, a third volume is on its way. He has also
published many papers on language and translation in academic journals.

Besides, many English translations like The Hurricane, Ashima, Spring Silkworms
and Other Stories, Confucius as A Teacher, Chinese Painting, Whos Who in
China--Current Leaders, etc., published by Foreign Languages Press had been examined
and revised by him.

His views on translation displayed in his works and translation are so valuable that

they deserve our thorough study.
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Chapter Three Zhang Peiji’s Ideas on Translation and
Translation Teaching
Zhang Peiji’s ideas on translation and translation teaching are mainly reflected in his
three books: A Course in English-Chinese Translation, How to Translate Chinese Idioms
into English, and On English Echoic Words and Colour Words in C-E Translation. This
chapter sorts out Zhang’s ideas on translation in the three books respectively.

3.1 A Course in English-Chinese Translation

3.1.1 The definition of transiation
As a textbook, 4 Course in English-Chinese Translation gives a definition to

translation in its introduction to the book. “Translation is a linguistic activity that uses one
language to express precisely and completely the ideas and contents expressed in another
language.” (Zhang Peiji, 1980: VI[)Translation is an incredibly broad notion which can be -
understood in many different ways. For example, “one may talk of translation as a process,
an activity or a product, and identify such subtypes as literary translation, technical
translation, subtitling and machine translation, etc.” (Shuttleworth & Cowie, 2004: 181)
Zhang Peiji’s definition refers to the translation process, rather than the product. The
influence of theories of translation from former Soviet Union can be traced in the
definition. The definition arouses much criticism, especially for the wording “precisely’
and completely.” Xu Yuanchong is one of the criticizers. Xu Yuanchong (2006: 169)
believes what is expressed in the translation is more or less than the original and precision

and completeness is rare.

3.1.2 Translation criteria
Zhang Peiji (1980: 7) believes that a translation criterion is a guide for translating

and a scale that judges translated texts.

Since Yan Fu expressed his famous three-word criteria—faithfulness, expressiveness
and elegance--in the translation of Evolution and Ethics and Other Essays in 1898, it has
aroused heated discussion in Chinese translation circles. Even now translators and
translation theorists cannot discuss translation criteria without mentioning Yan Fu’s
three-character criteria. Although many theorists try to break away from the criteria and
bring forward their own criteria, they cannot help being influenced.

The criteria influence Zhang Peiji and his team as well. When Zhang discusses

.1-
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English echo words and literary translation in 1964, he concludes

23

...In literary
translation, an advantage will be added to translation and the criteria of faithfulness,
expressiveness and elegance will be accessed if echoic words are well dealt with and
applied.”(Zhang Peiji, 1964:51) It’s self-evident that he completely adopted Yan Fu’s
criteria at the time.

However, when it comes to 4 Course Book of English-Chinese Translation, Zhang’s
criteria of translation are summed up in four Chinese characters— “ B3 ” (faithfulness)
and “MA” (smoothness). He believes that the old rules of faithfulness, expressiveness
and elegance may cause misunderstanding over new contents. The object of “faithfulness”,
above all, is the content of the source text. And then it comes to style of nationality, times
and writings, and language style of the author. “Smoothness” refers to clearness,
intelligibility and standardization of language used in translated texts. He holds the two
criteria supplement each other and faithfulness prevails when the two contradict. He adds
“in some situations, the degree of smoothness should be consistent with or equivalent to
that of the source text.” (Zhang Peiji, 1980:7-8) Zhang Peiji’s elaboration is rigorous but
this statement is often neglected by translation theorists and other people who use the
same criteria in compiling translation textbooks. The criteria won much critique due to
their overt contradiction and critics’ own neglect. Even in 2005 Wang Dongfeng still
criticizes the criterion of “IEMR” from the poetic perspective and concludes “the degree
of fluency should be different for different translation purposes and different styles of
texts.”

Zhang Peiji also stresses the importance of understanding of the source text and
considers it the precondition for carrying out the criteria. Although it is not easy to
understand completely and convey precisely, the two criteria should be “the ideal and
object of our efforts” in translating. And he believes “the two criteria are accessible.”

The criteria are very popular in China, especially in translation textbooks. Feng
Qinghua(1997:4) who uses the same criteria but neglects Zhang’s elaboration of degree of
smoothness in his translation textbook he compiled claims that the criteria are basic
requirements and suitable for learners of translation. Yang Xiaorong (2005: 132-133) also
holds that the criteria are established for translation learners. Most translation teachers
agree that the criteria are a baseline for translators. Yang Xiaorong (ibid.) believes that the
advantage of the criteria is its brevity and the disadvantage is the difficulty to decide its
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connotation, especially for “faithfulness”.

However, Zhang Peiji’s criteria are far more than a baseline for translation leamners.
Since his criteria refer to the content, style and degree of fluency of language of the
original, it’s applicable for all styles of writings. Even an experienced translator may have

difficulty in meeting the criteria.

3.1.3 Literal translation vs. free (semantic) translation
Literal translation has for many centuries been at the core of most translation

controversies. It has been either staunchly defended or vigorously attacked in favor of its
rival, free translation. Literal translation is sometimes understood as including the related
notion of word-for-word translation, and free translation as sense-for-sense translation.
The two notions are well discussed in 4 Course of English-Chinese Translation.

To Zhang, “literal translation is to maintain both content and form of the source text when
target language permits, especially metaphors, images, national and local color, etc., of '
the source text.” (Zhang Peiji, 1980:12-13) But he believes that “literal translation is not
mechanical translation or servile translation”. (ibid.)Free translation is not uncontrolled
translation or indiscriminate translation. Free translation requires that “the target text .
correctly conveys the content of the source text and does not stick fast to its form”. (ibid.)

Literal translation prevails over free translation when it can precisely convey the
content of the source text and does not violate the idiom of the target language. It helps to
retain the original pattern and introduce neologies, new syntax structures and expressions
into the target language. (ibid)In this way, the target language is enriched. He gives the
following examples to prove this:

—H XY (To kill two birds with one stone.)}

182 4 AR 8 (To shed crocodile tears.)
4 R I (Chain reaction.)

The above borrowings from English have become very popular in modern Chinese.

“Both literal translation and free translation have their limits and can only be used
under certain conditions.” (ibid.) The ultimate purpose of translation is to faithfully
convey the content and style of the original text. Therefore the two ways do not contradict
each other. So far we have not read any translation in which one of the two methods is

used exclusively. Zhang’s elaboration gives a perfect answer to the long-disputed issue.
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3.1.4 Translation Process
Zhang Peiji also explains the translation process in the course book. He believes

that “the process is to precisely analyze the original and to reproduces it in another
language creatively.” (ibid.: 12)He divides the process into three phases: analyzing,
conveying and proofreading. In translation practice, analyzing is the precondition of
conveying and misunderstanding of the source text is to result in wrong conveyance.

(i) Analyzing
“Analyzing is mainly done through the context of the original. Translators must

find correct ways of translating from the context.” (ibid.: 9)The context can be a sentence,
a paragraph, a chapter, a section, the whole text or book. A translator should judge the
context to get a correct way of translation. He points out three key objects for analyzing:
language phenomenon; logic relation; and what are related to the original, such as,
historical background, allusions, idioms, and technical terms. (ibid.)

(it} Conveying
Conveying greatly relies on the result of analyzing of the original and the mastery

of target language. He presents two basic ways of translation, i.e. literal translation and
free (semantic) translation. He points out that “literal translation, on the one hand,
maintains the style of the original, and on the other hand, introduces new and vivid words,
syntax structures and expressions so that our mother tongue can be enriched.” (ibid.:
14)He prefers literal translation to free (semantic) translation under the condition that
contents of the source text can be clearly expressed and the standard of the target
language is not violated.

(iii) Proofreading
This phase is the deepening of the former two phases and is necessary for the

translation to satisfy the criteria of faithfulness and smoothness. Five helpful points are
mentioned in the course book:

(a) Checking people’s names, place names, dates, location, figures, etc. in the
translation;

(b) Checking paragraphs, sentences and key words;

(c)Correcting mistakes and modifying improper sentences, phrases and words;

(d) Trying to avoid rare words or stereotyped phrases, and mistakes in
paragraphing and punctuations;

{e) Usually a transiation shall be checked twice. Check the content for the first time
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and polish the language for the second one.
(ibid.:15)

He adds “if time permits, translators must read through the translation and solve all
the problems before submitting it.” (ibid.) The process can be the generalization of his
experience of translation.

3.1.5 Views on translation teaching

Zhang Peiji taught in colleges for 37 years and joined in editing two translation
textbooks. One of the textbooks, A Course in English-Chinese Translation, has been
printed 67 times by the year of 2006 since its first printing in 1980. It is a remarkable
textbook for translators and learners in China. The influence is huge. He taught translation
for a long time and his views on translation teaching are valuable and also deserve our
study.

Zhang Peiji suggests that the “translation course is applicable to advanced phase of
English teaching when students have laid appropriate foundation of the language.” “Its
main task is to systematically introduce basic translation theories and laws. Through
classroom practice, students gain experience, knowledge of translation theories and basic
laws which in return, are applied to guide translation practice.” (ibid.: 338) In this cycle,
students’ translation ability and technique are improved. He holds that the “translation
course is neither a course of mere practice nor a course of mere theory, but a course that
combines theory with practice.” (ibid.) He also gives three key links of the transiation
course. They are: 1) students’ working on translation assignment; 2) teacher’s marking of
the papers; and 3) teacher’s comment and analysis of the papers. (ibid.)

Zhang strongly stresses mastery of both source language and target language, which
he believes to be the precondition for securing translation quality. A translator must be
well-read so as to get to know every field to some extent. He points out that the
improvement of translation ability also lies in the improvement of the native language as
well as the foreign language. Language competence is ultimate to translation.

He suggests that the native language should not only be treated as a tool, but as a
special learning. “People may think that understanding the native language in translating
is not too difficult, but that is not the case.” “The mistakes in students’ Chinese-English

translation assignments are mainly due their poor mastery of Chinese instead of their poor

ability in expressing English.” (Zhang Peiji, 1993) He believes foreign language learners

1"
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are to suffer if they do not work hard at native language acquisition.

Zhang Peiji holds that “comparison of the two languages is very important for
translation.” (#bid.) Only mastering similarities and differences of the two languages can
we express freely. He compares the lexical and syntactic difference between Chinese and
English in the textbook. This way is unique among translation textbooks and makes the

textbook popular.

3.1.6 Other aspects

(i) Translation technigues
This is the most valuable and practical part of the book for translation learners. The
textbook gives 15 methods or techniques for translation practice with detailed examples.

For each method, exercises are given for learners to do.

(ii) Whole and part
A whole text is a complex of content and form. “It’s impossible to consider how to

translate a sentence or a phrase without considering the whole text.” (Zhang Peiji,

1980:11)The meaning of an individual word is usually changed when it collocates with
different words or phrases. It’s the same case for sentences. If the word or sentence is not
analyzed in the context of a paragraph or even a whole text, it will be mistranslated. From
the account on the translation process, we may find the whole can be as large as the

historical and cultural background of the text,

(iii) The nature of translation
“Translation is creative work.” (ibid.: III)Different translators translating the same

work would come out with different versions. He makes the same statement in the book
On English Echoic and Colour Words in C-E Translation, which gives a detailed
explanation to the artistic aspect of translation
(iv) C-E and E-C translations follow the same principle

“In botk C-E and E-C translation, the same theoretical principle is followed.”
(ibid )The difficulty encountered in the process of translation is of the same nature. The
way and technique to tackle the problem makes no difference. Therefore 4 Course in
English-Chinese Translation is also of referential value for translators doing
Chinese-English translation.
(v) The role of translation practice and theory

“The relationship between translation theory and practice is dialectical.” (ibid.: VII)

Translation practice is the basis for translation theory and is also the criterion for testing

12



Chapter Three Zhang Peiji’s Ideas on Translation and Translation Teaching
the theory. Scientific translation theory is the generalization of previous translation

experience. Mastering the theory of this kind is helpful for translation practice. Therefore,
we must not only pay attention to translation practice, but also translation theory.
(vi)The Requirement for translators

“Translators must be on the right stand with right points of view and right ways for
analyzing the original text in doing translation. Modesty, carefulness and seriousness are
correct attitudes towards the job. Carelessness, sloppiness and interpreting without real
understanding shall be avoided.” (ibid.: 16)

“Translators must keep improving both native and the working foreign languages as
well as enriching their knowledge about history, geography, politics, military, foreign
affairs, economics, culture, science, custom, ete.” (ibid.; 17)

It’s obvious that Zhang’s theory on translation has touched upon ethical aspect of the
translation profession. Concerning so many aspects of translation, the textbook was well

edited. No wonder it has been printed about 70 times and sold about 2 million copies.

3.2 How to Translate Chinese Idioms into English

The book discusses the translation of idioms from the angle of language and gives
ample examples to elaborate methods for translating Chinese idioms into English. The
idioms discussed in the book are in broad sense, including colloquialisms, provetbs,
two-part allegorical sayings and some slang. Zhang Peiji compares the differences
between Chinese and English idioms and furnishes reasons that cause the difference.
Idioms and idiom translation are rarely researched into and this book is of great value for
both English language learners and transiators.

Both Chinese and English have abundant idioms, among which, some are of the
same or similar meaning. But many of them have their strong characteristics due to their

different cultural backgrounds, which causes difficulties for translating.

3.2.1 The importance of idioms in language and translation
Idioms are phrases or sentences refined as a result of long-term language evolution.

They are the “core and essence” of the language. Without them, the language becomes
dull. If they are used properly, the language becomes more colorful.

Idioms are indispensable and expressive elements in the language. They should not
only be treated as a special issue in translating literary works, but also as a key language
issue in translating. The rendition of idioms directly influences the quality of translation.

13
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The issue of idiom is “important to both translation practice and theory.” (Zhang Peiji,

1979: 5)

3.2.2 The features of idioms
Most idioms are colorful and vivid means of language and are appropriate for analogy.

They are usually brief. And when they are read, they are euphonious. Therefore they are
popular and usually can give readers deep impression.

Idioms are closely related to a nation’s historical background, economic life,
geographical environment, traditions and psychological status. Zhang Peiji compares
them to “a mirror” which clearly reflects the characteristics of a nation or culture. Idioms
usually embody proper metaphors and can arouse associations. But the metaphor and
association are decided by the actual environment and society of a nation. Different
nations may have similar or totally different life experience. Therefore, idioms are highly
culture-bound.

Idioms are usually independent in meaning and they are not the summation of their
components. They usually violate grammatical rules and logic. And they have their own
integrity. Every component is fixed and usually their structure cannot be changed. But the
fixedness of idiom is not absolute. Many of Chinese and English idioms have their
variations. The variation is subject to the idiom’s integral meaning and basic format, and
must be accepted by readers. All these cause the difficulty in translating idioms.

3.2.3 Translatability of idioms

Translatability is mostly understood as the capacity for some kind of meaning to be
transferred from one language to another without undergoing radical change. (Baker,
2004: 273)Before discussing how to translate idioms, Zhang Peiji uses a whole chapter to
prove the translatability of idioms. As we know, idioms are usually culture-bound and
difficult to render. Some scholars {Taylor for example) think translation of idioms is the
most difficult and even think they are untranslatable. “No matter how different languages
are, they always reflect reality, i.e., different languages may reflect the same reality.
Therefore, the content expressed in one language can be re-expressed in another
Janguage.” (ibid.: 32) Although idioms are special, they are part of the language. They are
fixed language component and they express certain meaning. Their functions in the
original text are the same as other language materials. Therefore they also enjoy

translatability.
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Chapter Three Zhang Peiji’s Ideas on Translation and Translation Teaching
He adds that “the first consideration of idiom translation is its content.” (ibid.: 33)

It’s ideal if some elements of form can also be conveyed. If not, they have to be sacrificed,
In fact the sacrifice will not affect the ideological content and artistic value of the original
as a whole, because translation is not simple and mechanical copy of summation of all
individual elements, but introduced as an artistic integrity. Some idioms are difficult to be
translated alone. If they are treated as part of the whole, they can be properly rendered.
Word-for-word translation of idiom will damage either the content of the original or the
usage of language in translation which will result in misunderstanding of the original or
illegibility of the translation. Any misuse of synonymous English idioms to replace
Chinese idioms in translation, which usually neglects the national and cultural features of
the original, will damage the form of the original.

He uses ample examples to prove his claims and puts forth thirteen methods for

translating idioms.

3.3.4 The general principle for translating idioms
Zhang Peiji agrees with Lu Xun’s ideas about translation—*“trying to make

translation legible” and “maintaining the charm of the original”. In Zhang Peiji’s
understanding, “trying to make translation legible” means that the language of the
translation should be smooth and conform to the standard, and wording and phrasing
should conform to the national language practice. And “maintaining the charm of the
original” means to be faithful to the original and pay attention to maintaining the form
and style of the original in conveying the content. However, he believes that the C-E
translation should be a Chinese work conveyed in English, so the translation should not
be excessively idiomatic, over-anglicized or rich in western style. (ibid.: 46-47)t’s

obvious that he is not in favour of over domestication in translation.

3.3.5 Concrete methods for translating idioms
Zhang Peiji lists 13 methods to translate Chinese idioms into English and

exemplifies every method. Among the 13 methods, he emphasizes the first three.
Although many scholars have discussed methods of rendering idioms after Zhang Peiji
published this book, they were not able to go beyond these 13 methods or to provide
better solutions.

(i) Literal translation

Zhang Peiji believes that “to maintain the national form and style, literal translation
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(not servile or mechanical translation) is necessary.” (ibid.: 50) It not only maintains the

national style, but also helps to introduce different language expressions.

As idioms usually reflect a nation’s characteristics in culture and tradition, the literal
translation of them has its special significance.

Zhang Peiji holds that “translating idioms literally in literary works is a creation in
language.” (ibid.: 47) But literal translation is conditioned, which makes it different from
servile or mechanical translation. A successful literal translation of idioms should be
based on the existing words, grammar and usages of the target language and should not
create any misunderstanding in certain context.

Even there are proper synonymous idioms ready for borrowing, “literal translation of
idioms prevails when it can precisely convey the original meaning without violating the
standard of the target language, especially in rendering classic works or works rich in
local color.” (ibid.) This is helpful for promoting cultural communication between nations.
For example:

iy /5% % — like bamboo shoots after a spring shower

352 2 B, — The cat weeps over the mouse.
Zhang Peiji holds that literal translation of idioms should prevail over other ways of
translation.
(i) Borrowing synonymous idioms from the target language

Although priority should be given to literal translation, Zhang Peiji believes that the
borrowing of synonymous idioms from the target language is necessary when it’s
beneficial to convey the content of the original without conflicting with the context. (ibid.:
88)

Some Chinese idioms conform to English idioms in content and form. They share
not only the same meaning, but also the same or similar image or analogy. In translation,
these idioms can be borrowed. For example:

REAEE, FShEXA.
Walls have ears, and outside the window is there not a man?
Some of Chinese and English synonymous idioms do not embody analogy. Their
meanings are literal. The translation of this kind of idioms does not involve the issue of
maintaining national or local colors, so they can be borrowed. Zhang Peiji frequently uses

this in translating Chinese essays into English,
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Chapter Three Zhang Peiji’s Ideas on Translation and Translation Teaching
When synonymous Chinese and English idioms embody completely different

analogies, they can be borrowed if literal translation of them results in poor effect.
However, the borrowed idioms should not contradict with the time, place and situation in
the translation or damage the integrity of the original. They should be of benefit to the
conveyance of the original contents and be legible for target readers.

Some Chinese idioms are literary allusions with a long history. Their sources have
been long forgotten and they are treated as fixed language elements with certain meaning.
In this situation, the translator may borrow synonymous idioms from the target language.
If there are no synonymous idioms to borrow, free translation may be applied.

(iii) Free translation

If the above two methods do not work, the style of idiom has to be sacrificed and
free translation may be applied so as to maintain the content integrity of the original.
Zhang Peiji gives five situations for free translation.

Chinese two-part allegorical sayings are special in their structure, using the plain
analogy in the first part to illuminate relatively abstract idea in the second one. They often
make use of puns, which make them vivid and funny. For the above reasons, Zhang Peiji
holds that they should not be translated literally. If there are no equivalent idioms to
replace them, free translation may be applied in accordance to the context

Some idioms do have 2 story behind them, which are from historical events or
allegories. However, they have been used for a long time and their sources have been long
forgotten. In this case, they may be treated as language elements with certain fixed
meanings. Literal translation, without ample notes, may not be applied to retell their
sources. When no equivalent idiom is available, the last resort is to use free translation.

Idioms that have lost their analogy, or are illogical or unexplainable literally, have
to be translated in this way. He lists three other situations for free translation of idioms: (1)
when lengthy translation or poor effect is caused by literal transiation; (2) when literal
translation fails to express the content and (3) when literal translation interferes with the
meaning of the text or leads to misunderstanding.

Other minor methods are: application of a temporary variant, omission,
amplification, obviation of a mixed metaphor, reversion to English idioms, annotation,

use of rhetoric devices, archaization and avoidance of vulgar idioms.
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3.3 On English Echoic and Colour Words in C-E Translation

Like idioms, echoic words and color words are not easy for a translator. They

function as importantly as idioms in literary works. Writers are often compared to
musicians and painters. However, research about echoic and color words and their
translation is rarer. The value of the book is huge.

In the preface to the book, Zhang Peiji stresses the importance of precisely
conveying musicality and aesthetic value of the original text to the translation so that it
can be vivid and match the original artistically. In the book, Zhang discusses the origin,
the evolution, the structure and the fimetion of echoic and color words from lexical,
pronunciation and rhetoric perspectives, and compares the difference of echoic and color
words between Chinese and English, trying to find out rules for translating them. The
following will focus on Zhang’s ideas about translating echoic and color words.

3.3.1 Translation of echoic words

Zhang Peiji sums up two situations encountered in translating Chinese echoic words

into English. For each situation, he subdivides into several situations.
(i) Translating Chinese echoic words into corresponding English echoic words
1) “Chinese echoic words functioning independently as interjections may be

replaced by corresponding English echoic words with the same function directly”. (Zhang
Peiji, 1964: 13) But not all independent echoic words must be translated in this way. They
may be translated into subjects, predicates, attributes, complements and adverbials in
accordance with the context.

2) “Many Chinese echoic words function as complements to verbs or nouns and
occasionally they function as verbs or nouns.” (ibid.: 17) But English echoic words
mostly function as nouns, verbs and derivations of verbs. Therefore these Chinese echoic
words may be replaced by echoic words functioning as nouns, verbs and derivations of
verbs. In modern Chinese, echoic words also function as nouns. This kind of echoic
words can be changed into English echoic words functioning as verbs or derivations of
verbs.

3) “In both English and Chinese, an echoic word can be used to describe voices or
sounds of different things.” (ibid.: 22) Sometimes an echoic word of one language is used
to describe voices or sounds of different things, but in another language these voices or
sounds may have their respective echoic words. Correct echoic words must be applied in

translating echoic words of this kind.
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(ii) Translating other Chinese non-echoic words into English echoic words
(2) Some Chinese verbs are not echoic words but the actions are bound to trigger

certain sounds. Zhang Peiji believes, to make translation vivid and to increase appeal and
authenticity, appropriate English echoic words may be used to express the senses
according to the context. (ibid.: 24-25)Ample examples can be found in C-E literary
translations. He also believes that this way proves the creativity of translation.

(b) After expressing Chinese non-echoic words with English non-echoic words,
“translators may add appropriate echoic words in the translation so as to strengthen its
expressiveness.” (ibid.: 31)

(c) In Chinese, sounds made by abiotic objects are generally called “...... B or

e Wi” . “English echoic words may be used to express these sounds.” (ibid.: 32)
(d) This also happens to sounds made by animals in modern Chinese. They are often

“

described as “...... m” or “..... 15 ” . “English echoic words may also be used to
express these sounds.” (ibid.: 37) .

(e) Many echoic words are used to describe sounds like smiling and crying made by
man. “Different echoic words must be used in different situations.” (ibid.: 40)

He also believes that echoic words can be created to meet the need of some situation
like writers do. The created echoic words must conform to the spelling of English echoic
words. Zhang also holds it’s better to use corresponding echoic words if they are handy.
According to Zhang, Chinese echoic words may also be avoided in translation. (ibid.:
46-47)

3.3.2 The translation of color words

After discussing the role of color words in literature and their characters, Zhang
divides color words into two categories: basic color words and material object color
words. He compares different usages of color words between Chinese and English. And
he uses C-E translation examples to show the usage and translation methods of the two
categories of color words respectively.

(i) The translation of basic color words
Color words in English are of different figures of speech. Zhang uses translation

examples to show how Chinese color words are translated into English adjectives, nouns,
verbs and adverbials. Then he discusses four ways to translate complex color concepts

with basic color words. They are the ways to express light and shade of colors with
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lexical means, light colors with grammatical means, mixed colors and color combinations.
(ibid.: 67-73)

(ii} The transiation of material object color words
Zhang notices that due to different historical and living backgrounds and

psychological status, the material objects used to describe the same color may be totally
different. Five usages of material object color words in English with ample translation
examples are given in the book. They can be 1) in the form of attribute or complement; 2)
in the form of material object color word + basic color word; 3) in the form of material
object color word + “colored”; 4) in the form of “the color of” + material object color
word; and 5) used alone.(ibid.: 83-106)

Zhang believes that the above methods must be used properly in accordance with the
context like treating other language elements. Besides the different usages of color words
between Chinese and English, he also notices the cultural differences.

Some Chinese color words can be used to express more than one color concepts.

“%” in Chinese can be “blue”, “green” and “black” in English. Translators must decide
which color concept the word expresses in accordance with the context or collocation and
pick the right one. Sometimes Chinese and English people use different color words to
express a certain color of the same object. In China, we say “£[%%” , but in English the
same thing is called “black tea”. Some English color words have one or even more than
one synonyms. Their nuances must be considered in translation. And some color words in
Chinese are metaphors. Zhang believes literal translation of them should be avoided.
(ibid.: 115)

By illustrating the usage of English color words and comparing the difference of
color words between Chinese and English with plenty of C-E translation examples, Zhang
provides translation learners with a shortcut to quickly master the way to translate
Chinese color words into natural corresponding English. Even when there are no handy
corresponding English color words, translators can create color words without violating

the usage of English.
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Chapter Four An Analysis to Essay Translation

Chapter Four An Analysis of Essay Translation

“The relationship between translation theory and practice is dialectic. Translation
practice is the basis of translation theory and is a touchstone for testing the theory.
Scientific translation theory is the generalization of the previous practice and mastering of
this kind of theory is helpful to our translation practice. Therefore, we must pay attention
to both transiation practice and theory.” (Zhang Peiji, 1980:VII) In this section, we will
examine Zhang’s views on translation displayed in his translation practice. Although he
has other translation works like Bright Skies, Iron Bars but Not a Cage, Lu Xun: A
Biography, Xu Beihong: Life of a Master Painter, etc., we will only examine and analyze
the two volumes of Selected Modern Chinese Prose Writings which are his latest works

and familiar to readers in China.

4.1 Choice of source texts

According to Zhang Peiji, doing translation is sheer out of his personal interest. He
only translates articles that he likes and that, he thinks, are crying out for translation. (Liu
Yinyan, 2001) He does not translate articles that he is forced to do. If articles by
controversial writers are still of realistic significance and can leave some food for thought,
he translates nevertheless. o

It’s obvious that 97 essays in the two volumes are written mostly by famous writers
since the May Fourth Movement of 1919. They concemn 44 writers and some of them are
household names like Bing Xin, Guo Moruo, Ba Jin, Xie Bingying, et al. They are
representatives of modemn writers. Most essays selected are instructive and thought
provoking. And the translations have been published in Chinese Translators Journal,
Journal of Foreign Languages and The World of English. According to Zhang Peiji,
except for the length limit, he is free to choose essays he translates. This freedom makes
him able to apply his techniques and integrate his views on translation in translating.

From the choice of source texts, we may conclude that the artistic temperament and
aesthetic views of the transiator are close to those of the original author. This adds credit
to the quality of the translation, especially in style.

4.2 Purposes of translation
The purpose of translation directly influences a translator’s action in translating,
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Zhang Peiji mentions three purposes of his translation in the preface to the first volume of

Selected Modern Chinese Prose Writings. They are: 1) pastime; 2) interest in English and

essays; and 3) introducing excellent modern Chinese essays to foreigners. As mentioned
in the back cover of the first volume, the target readers are Chinese-English literary
translation researchers home and abroad, college teachers of translation, juniors and
seniors of undergraduates, and enthusiasts of literary translation and English. It opens a
window for foreign scholars to research thought development of intellectuals since the
May Fourth Movement of 1919 in China. We may notice that the purposes are far beyond
the above mentioned three. We have noted that, before compiling translations into
volumes, Zhang Peiji published them separately and the columns for him to publish his
translations are Chinese-English translation {exercise) columns in Chinese Translators
Journal, Journal of Foreign Languages and The World of English. The first intended
readers of the columns are learners and teachers of translation. Published in this way, the
translations’ function as teaching materials is obvious. Even Zhang Peiji himself, facing
the comment of “a good textbook though not a textbook™, has to acknowledge in the
preface to the second volume of Selected Modern Chinese Prose Writings that the
translations provide examples of Chinese-English translation techniques and theories for

teachers and learners of translation to refer to and to learn from.

4.3 The function as a textbook

The function as a textbook is clearly reflected in the detailed notes, which take up
almost one third of the book. In the note, he gives a brief introduction to the writer and
the writer’s style and he also gives a brief comment to each essay. He carefully lists
problems he meets in translating, like difficult language points, way of translation,
historic background, etc., after the English version. The notes also touch upon various
aspects related to translation techniques. Some notes help readers understand the source
text. Some give different translations for the same sentence and then gives reasons why he
chooses this one instead of that one. In the note to the translation of 4 Letter to Chiang
Ching-Kuo, he even compares his rendition with that of Xinhua News Agency and gives
reasons for revision. All these are helpful for translation learners.

The notes, encompassing many of translator’s ideas about translation, are always

worthy of our thorough study. Five aspects are summed up in the following.
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4.3.1 Maintaining the style of the original

Zhang gives more detailed background information and way of translation to Honest
Poverty, The Sight of Father s Back and Mr. About-the-Same published in the Journal of
Foreign Languages than any other ones. In the paper titled The English Translation of Hu
Shih’s Famous Essay Mr. About-the-Same (1995), he says “it’s important to maintain the
clear, smooth, simple and natural style of the original in the English translation.” (Zhang
Peiji: 1995)In the note to Li Dazhao’s National Crisis vs Heroic Nation, he writes
“_..translation shall try to convey the image, poetic beauty and natural, refined and
incisive style of the original” (Zhang Peiji, 199:5) and in Xu Dishan’s Pegnuts,
“Translation shall maintain the simple, informal and friendly style...” (ibid.: 16)

By these, we may conclude that faithfulness to both the content and the style of the
original is his pursuit. And maintaining the style of the original is one of his requirements

for translating literary works.

4.3.2 The idiomatic and terse translation

The pursuit of idiomatic and terse translation is an important feature in Zhang’s
translation. In his papers and notes to translations, he reiterates “the English shall be
idiomatic, besides, the language shall be simple and sentences shall be succinet.” For the
same sentences, he may have various ways of translation. In the notes, he lists different
translations and chooses the one he thinks that is succinet and can fully convey the
meaning of the original. This is very helpful for translation learners, for their translation
may coincide with one of those. A good example is the translation of the title of Mr.
About-the-Same (see 4.3.4). Typical examples are:

(1) REE L, BERR—PA. (BE: (HF)

I looked backed, but not a soul in sight. (Ba Jin: Throwing off My Dark Shadow)

Zhang believes that the above sentence can also be rendered into I turned back my head
only to find no one behind.” He picks the briefer one.

QEMHERAR, HFWBEFRETS. (BERE: (BHL2EFED
...united, the country and the nation benefit; divided, they suffer. (Liao Chengzhi: 4 letter
to Chiang Ching-Kuo)
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It’s obvious that the above translation is briefer than “...cooperation is beneficial to the

country and the nation while division is detrimental to them” done by Xinhua News

Agency.

4.3.3 The correct understanding of the original

The precise conveyance can only be ensured by correct understanding of the original.
“Only a true understanding and interpretation of the semantic, lexical, grammatical and
stylistic elements of a text can preserve the meaning of the original in a target language.”
(Reiss, 2004: 65) Zhang has given a similar account to this, “...in translation practice,
understanding is the premise of conveyance.”(Zhang Peiji, 1980:9) He notices the
background of writing and explores into the connotation through context, which secure
correct rendition. Some sentences of the original are very difficult for present translators
and readers to understand due to the evolution of language. However, Zhang can always

give us explanation and precise translation. Examples are:

() RIRBIBRABE. KO (BPHEEY)
The sentence is understood as “ R KBHIFEHE”, soitis translated as:
Let me begin with my family background. (Bing Xin: My Childhood)

() £ TERBIHES. (AL)
The sentence means “ & T E KM E "or “ BT ERHBHIHE”, so the translation
is:

[ upgraded my juvenile pursuit. (Ditto)

Q) REBTHAREHE . GHKE: (NERD
The sentence is understood as  “HEIANBREEHE”, soitis translated as:

I ignored all propriety. (Xie Bingying: Hunger)

4.3.4 The omission and amplification to the original

Zhang believes the omission and amplification to the original is a way to avoid
mechanical translation. For the title of (A& 54 4&), although it can be translated as
A Biography of Mr. About-the-Same, A Story of Mr. About-the-Same, or Life of Mr.
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About-the-Same, he finally chooses Mr. About-the-Same which he claims meets the

requirement of the succinctness of a title. More often than not, he adds some elements in

translation, which do not change the meaning of the original.

(1) BRMATE, —AABERBEHLER. (FB: (REKED
Clusters of white chrysanthemums are vying to break through the rank weeds. (Lu Yin:
Autumn in a Foreign Land)

() ERME, ARBEFXLHFENRM. (RL)

...those poverty-stricken fellow countrymen who, living a life of constant exposure to the

severity of the elements,...(Ditto)

Q) X+ =FRGHRETR. (BEf: (‘BRE, RITENSLH!)
I owe what I am to the upbringing you have given me during the past 22 years. (Ba Jin:
“Good-bye, My lll-fated Motherland!"”)

Although there are no equivalent words for the above underlined parts in the original,
the meanings are implied. Zhang Peiji’s principle is “amplification without damaging the
content of the original.” The amplifications make the implied meanings overt, which help

readers understand the hidden meanings.

4.3.5 The concern for target readers

Zhang Peiji’s target readers are not only set on Chinese learners and teachers of
translation, but also on native English readers. As mentioned by Zhang Peiji in the
interview, he will publish the translated essays abroad without Chinese versions and notes.
Besides Chinese readers, he shows his concern for foreigners. For Chinese-English
literary translation, the ultimate intended readers are mostly native English speakers.

Examples are easily found in notes to translation.

(1) i, £5%. (HE: (EFRBRERD
His sumame is Cha and his given name, Buduo, which altogether mean “About the
Same.” (Hu Shih: Mr. About-the-Same)
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() “FAR...." Kb (FEHRHERD

It’s translated into “My roommate and I...” Zhang Peiji uses “my roommate” to replace

the name “He” (%) in case it is misunderstood as “he”, the pronoun.

(3) “ERIHER” (KL: (BHIRXBZE))

2

“BIE%” (frontline) is replaced by “seaside” for the convenience of foreign readers.

The notes reflect far more than the above fives aspects of translation ideas. There is
much more for learners of translation to learn from the notes if only they can further dig
into them.

Besides the above five aspects, Zhang also discusses translation of idioms, echoic
words and color words, grammar usages, the use of rhythm, etc., in the notes to

translation.
4.4 The translation of the titles

Titles usually summarize the content of a text. They are important to the passage. A
good title may attract readers’ attention. So translation of title is also important. It also
reflects a translator’s ideas about translation to some extent.

Brevity is always of Zhang Peiji’s considerations in translating. If a word or two
serve as a title, he would not use a second or a third word.

If a literally translated title can serve as title in English, Zhang Peiji would not
hesitate to translate in this way. Among 97 titles, about three fourths are literally
translated. Zhang Peiji’s favor of literal translation of title is evident. But, not all titles can
be translated literally. About one fourth of them have to be treated in other ways.

“REJFFF 9" is easy for an ordinary translator to translate as “Never Give up
Learning” without a second thought. However Zhang Peiji renders it into “Never Give up
the Pursuit of Learning”. With the amplification of “the pursuit”, the meaning is clearly
expressed. In the two volumes, there are two essays under the same Chinese title “%*”
written by Ba Jin and Bing Xin respectively. Zhang Peiji treats them differently. He

literally translates Ba Jin’s “#” into “Dreams”. But after referring to the content of Bing
Y g

Xin’s “#” , he believes that the translation of “Dreamlike Childhood” is more
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appropriate.

Zhang Peiji is careful in the different usages between English and Chinese. “B2 5
47 should be “I and Books” literally. However, he notices the difference and translates it
into “Books and I’, which conforms to the English usage.

Chalk in China implies a metaphorical meaning of teaching, which is known to all.
However, in English, it is not the case. In rendering “¥%E-E¥” , Zhang Peiji does not
literally translate it into “Chalk Career” or “Chalking Career” which do not conform to
the content of the essay and would be confusing for readers. Considering the above two
factors, the content and the metaphor, he renders it into “My Teaching Career”.

The translation of titles also reflects Zhang Peiji’s quality in English literature. In
translating Li Dazhao’s “4*”, he refers to the poem A4 Psalm of Life by Henry Wadsworth
Longfellow:

Trust no future, howe’er pleasant!
Let the Dead Past bury its dead!
Act, --act in the living Present!
Heart within, and God o’erhead!
He borrows “the living Present” from the poem. The “living” is an amplification which

stresses the “present time”.

4.5 The translation of style

Style is essential to both literary creation and translation. One of Tytler’s three
principles of translation is “that the style and manner of writing should be of the same
character with that of the original.” (cf., Yang Xiaorong, 2005: 109) A good translator
must be able to recognize the stylistic features of the original and reproduce them in the
target language.

As discussed in 4.3.1, Zhang Peiji often mentions the importance of maintaining the
style of the original in the notes or explanations to translation. After being published, the
translations have attracted attention of critics. Most papers are about how Zbang Peiji
maintains the style of the original. They discuss it from different perspectives.

From functionalist perspective, Li Ming (1997) and Guo Jing (2004) compare the
translations of Peanuts and Wild Grass with their originals respectively. They reach

almost the same conclusion that Zhang properly maintains the style of the original.
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Li Ming holds that the original of Peanuts embodies four functions: informative

function, aesthetic function, expressive function and vocative function. He uses examples
to show how Zhang Peiji, in the translation, maintains the simple style of telling a story
and the demotic and terse wording and construction, and reproduces the original
information to its maximum. He believes that the translation functions similarly as the
original,

With the model drawn on Kal Buhler’s organon model and in the framework of
functionalism, Guo Jing analyzes the translation from three aspects: referential,
expressive and appellative functions. By analysis, he reaches the conclusion. He believes
that Zhang Peiji’s English version of Xia Yan’s Wild Grass “reproduced the function of
the original, making the target readers understand why the original text was worth
translating.” He also concludes that “in the process of translating, he (Zhang) presented
the original information and maintained the text style to the utmost extent, and achieved
the very resembling functions intended.”(Guo Jing, 2004)

Zhu Ziqing’s The Sight of Father's Back has won favorable appraisals from critics
and attracted many readers. Its translation also appeals to many critics. Han Zhengshun
and Wang Jian (2004) conclude, after comparing the translation of four paragraphs with
the original, that Zhang Peiji’s translation “not only faithfully conveys the author’s
profound thoughts and rich emotions, but also reproduces the style of the original.”

Zhang Lijuan (2001) believes that “Zhang Peiji grasps the spirit of the original and
reproduces the aesthetic information in the closest style to the original” in the translation
of Zhu Ziqing’s The Sight of Father s Back. Stylistic features of literary works are mainly
manifested at the levels of lexicon, syntax and discourse, So she analyzes the
representation of style of the original text at lexical, syntactic and discoursal level. She
reaches the conclusion that Zhang Peiji’s translation of The Sight of Father 5 Back is not
only faithful in content and expressive in language, but also close in style.

“The basic and principal task in interlingual conversion is to explore all stylistic
meanings of the original”. “The recognizability of stylistic meaning basically and in
principle guarantees the translatability of style.” (Liu Miqing, 1999:219) There are form
markers and non-formal makers in stylistic marker system. Form markers can be
subdivided into phonological markers, register markers, syntactic marker, lexical markers,

textual markers and markers of figures of speech. Yu Yuaoling (2004b) uses examples to
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show how Zhang Peiji imitates the register markers, syntactic markers and lexical

markers of The Sight of Father 5 Back in the translation. She concludes that “Zhang Peiji

successfully reproduces the image of “father” with the above means.”

By comparing the translations of {4949} (translated as Transient Days by Zhang
and Rush by Zhu) done by Zhu Cunshen and Zhang Peiji in four aspects, Dai Guizhen
(2004) concludes that Zhang Peiji’s translation is better because Zhang Peiji precisely
grasps the style of the original and reproduces it in English.

Meng Xin’ai (2005) compares Zhang Peiji’s translations of the six prose by Xie
Bingying with the original on lexical, syntactic and paragraph levels and concludes that
“in his English translations of Xie Bingying’s prose, Zhang Peiji illustrates his wonderful
translating skiils in that the content is translated faithfully and the prosaic charm is
transplanted successfully.”

In the Transfer of Prose Style—A Tentative Study of Selected Modern Chinese Prose
Writings, Zhou Suwen (2004) elaborates how Zhang Peiji reproduces the style in the
translation and concludes that “Zhang Peiji did a good job in translating modern Chinese
prose writings into English, reproducing the original style in the target language at lexical,
syntactic and textual levels.”

It’s an interesting phenomenon that Zhang Peiji’s rendition in style has caught the
eye of so many critics. Although most of the above papers concentrate on a’few
translations, they are good enough to show that Zhang successfully maintains the style of
the original in the translation.

4.6 The translation of cultural elements

Zhang uses different ways to render cultural elements in the essays. Some factors
like “%Z” and “%”, which are familiar to English readers, are directly put into

“chopsticks” and “writing brushes”. He uses free translation means to render those

archaic elements with which even native Chinese are not familiar. For example:

() TREELES—EAH%, B_EGR, B=EFR. XBF.... WA FH
HERFIELDE. (REE)

But, to get married, you need to have five prerequisites, namely, money, leisure,

employment, good looks and potentness, of which all are not always available. (4 Chat
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about Marriage)
“¥E 5P ”is short for “¥ERHVA ”and “IPA4TH ” which are rarely known. So “i
4" is translated as “good looks and potentness” which is easy for readers to understand.

@)... BARAR=RNBEHEGR, BEEHH4 “BAH RFFH” HEHEZ
RATRRT?  GREE)D
With such a terrible misfortune befalling your family, how could you still have wedded
bliss to speak of'? (4 Chat about Marriage)

“BEANIKIIRFiF!” reflects the joy in a boudoir in ancient China. “& AB!1 BT
1" is vivid for Chinese readers, but illegible for English readers. “Wedded bliss” is

concise and clear.

Paraphrasing is used in the following examples and repetitions or phrases of

similar meaning are combined for the sake of brevity:

() &R (HE)
the fierce-browed guardian gods to Buddha (Wild Grass)

(4) FiE  CB)
The erstwhile plank-paved path used exclusively by the imperial family for their vehicles

to move smoothly.  (The Lane)

(5) RIEMR, BHEE “BAZE” R “HE2R". (FEANHE)
Real friendship between two persons originates perhaps from the time of life when they
were children playing innocently together. (Mid-life Loneliness)

“BAZX” and “PTB2Z7" are combined as “the time of life when they were

children playing innocently together.”

(6) ENRIC, ey, HIEHRBWNA? (% 5EK)
Was he motivated by his personal inclination while learning to write stereotyped essays

and poems prescribed for the imperial civil service examinations? (Learning and

30



Chapter Four An Analysis of Essay Translation

Personal Inclination)
*JURIC” F “AEFE” — 1% Ny “stereotyped essays and poems prescribed for the

imperial civil service examinations.”

Some classical works of Chinese are concerned in the essays. The titles of them are
literally translated or transliterated in Chinese pinyin and detailed information is given in
the footnote:

(N QESY —— {GERR)
Book of Hills and Seas (When Lu Xun Was a Child)

®) {FEEY —— (SHERR)
The Mirror of Flowers  ( When Lu Xun Was A Child)

O {H2). (AIREY, (BEY —— (HEMLR)
Yi, the First Four Books of History, Tong Jian  (Time is Life)

Some other culture-bound words or phrases are transliterated in Chinese pinyin and

explanations are given in brackets or in the form of clause.

(10)....70 “@E” “HRE" RARAANEE. (PFEAREE)
...... as hypocritical as the polite formula dunshou (kowtow) or baibai (a hundred
greetings) used after the signature in old-fashioned Chinese letter-writing. (Mid-life
Loneliness)

“Kowtow”, “a hundred greetings” and “used after the signature in old-fashioned
Chinese letter-writing” are explanations to dunshou and baibai, which are transliterated.

(1) B—MEi, SR BTUAEEERL. (BT
}Each gate tower of the city wall and each pailou (decorated archway) can be seen from

afar. (Fond Memories of Peiping)
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(12) FitESEH, XFEH - KL BBE, BFENFEHREBHKEFH

RAESHREN (FER) %, RERFEOIA, SKEOXRIEHNET . (w0

)
However, judging from the Chinese idiom giushi (autumn scholar, meaning an aged

scholar grieving over frustrations in his life) and the frequent selection in textbooks of
Ouyang Xiu’s On the Autumn Sough and Su Dongpo’s On the Red Cliff, Chinese men of
letters seem to be particularly autumn-minded.  (Autumn in Peiping)

Other examples are:

B #--Linong (meaning alleys)

Z R 4t--a lachuzao, the shop specializing in selling boiled water

# [F]--hutong (also meaning aileys)

% $--Wu Yi Xiang, a special residential area of nobility in the Jin Dynasty
southeast of today’s Nanjing.

It is obvious from the above examples that many techniques are applied in
translating culture-bound elements in order to serve the purpose. Zhang is very serious
about translation, The translations not only convey the meanings that writers want to

express but also preserve cultural information of the source language.

4,7 The significance of the translation

Translation plays a very important role in the development of economy and
enrichment of the culture of a nation. In the history of China, there were two tides of
translation: the translation of Buddhist scriptures from Eastern Han Dynasty to Tang and
Song Dynasties, and the translation of western academic and literary works after the
Opium War. Both of them have enriched Chinese culture and maintained its position in
the world. Translation provides possibility for communication of culture. It promotes the
communication of different cultures, the understanding of the world for people of
different cultural backgrounds and complementation of different cultures. The
globalization of economy accelerates the communication and mergence of different
cultures, which makes the bridging role of translation more salient. However, translation
is influenced by various factors. The choice of texts, the taking of translation strategy and

the evaluation and acceptance of translated text, are under the influence of cultural factors.
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Source culture’s position in the target culture, translator’s attitude and ideology and the

expectation of publishers and readers, influence the whole translating process.

The position of source and target culture in the world influences translation strategy.
The application of domestication and foreignization in translating usually reflects the
different positions of culture and unequality of cultural communication. “The dominant
culture is more confident and usually Jooks down upon the minor culture. In translating
texts from minor cultures, translators of dominant culture usually cannot accept the alien
cultural value, so they take more of domestication.” (Pan Xuequan, 2003)

The situation of translation from Chinese is not better. Due to the huge difference
between Chinese culture and western culture, some western sinologists can not grasp the
profound connotation of Chinese works, When they use literal translation, the TL readers
could be puzzled. When they apply free translation, the TL readers cannot get the gist of
the original. As a result, many classical Chinese works fail to be appreciated. The poor
translation even causes misunderstanding of Chinese culture,

According to the UNESCO incomplete statistics, “in 1987 ...the global translation
output was approximately 65,000 volumes, more than 32,000 of which were from
English... The number of translations from English towers over the number of
translations made from European languages: around 6700 from French, 6500 from
Russian, 5000 from German, 1700 from Italian. In the geopolitical economy of translation,
the languages of developing countries rank extremely low: for 1987 UNESCO reports
479 translations from Arabic, 216 from Chinese, 89 from Bengali, 14 from Korean, 8
from Indonesian.” (Venuti, 1998: 160-161) For developing countries, the trade imbalance
in translation publishing catries negative consequences, cultural as well as economic.
Only about 0.3% of global translation output was from Chinese. The gap is huge and only
we Chinese can help to bridge this gap.

Few western translators have introduced Chinese essays to the western world. Even
if they do translate, their choice of text could not reflect the total style and features of
Chinese essays. The translation of Chinese ancient poems is a typical example. The works
they translate usually are not representative works of representative writers considered by
Chinese.

The situation of essay translation from Chinese is not optimistic. Few Chinese

essays have been translated into the western world, let alone the works of representative
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writers since the May 4™ Movement of 1919. The essays transiated by Zhang Peiji are

authentic expressions of the writers” emotions. The writers’ thought, ethical value and
ideology are displayed between lines. Zhang Peiji takes various techniques in translation
to realize his translation criteria. He not only caters the need of western readers, but also
appropriately conveys the thought, the content and cultural information of the original.
His precise understanding of the original content and style make him faithfully reproduce
the essays. The two volumes provide foreign scholars with a shortcut to understanding
Chinese ideological development since the May 4™ Movement of 1919. Therefore
Professor Zhu Manhua (2000) concludes “many translators have introduced western
thoughts and theories to Chinese in the last 100 years but few Chinese have introduced
the thoughts embodied in the essays since the May 4™ Movement of 1919 to the world.
Professor Zhang Peiji fills in the gap.”
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Chapter Five Three Points Open to Question
Zhang Peiji has put forward many valuable views on translation and practical
techniques for translating. But according to my understanding, three points are disputable.
They are: the translation criterion, the definition of translation and limit of translatability,

and the omission and amplification in essay translation.

5.1 The translation criterion

Since Yan Fu put forward his famous three-character criteria--“faithfulness,
expressiveness and elegance”--in the translation of Evolufion and Ethics and Other
Essays in 1898, the criteria have won both positive and negative comments. The most
disputable point is on the last criterion “elegance”. Elegance is usually regarded as a
contradiction to faithfulness. Some theorists believe that if the original is not elegant,
there is no way to make it elegant in translation. Later translation theorists changed the
content of Yan Fu’s “elegance” into retaining the style of the original. If the original is
elegant, the translation must be elegant. If the original is not elegant, the translation must
not be elegant either. (Feng Qinghua, 1997: 3)

Zhang Peiji’s “/835"” means being faithful to both content and style of the original.
It can be regarded as a combination of Yan Fu’s “f5” and “J” with the new content.
Zhang’s “MBMA” is the equivalence of Yan Fu’s “i&” . However smoothness may also
contradict faithfulness. If the original is not smooth, under the criterion of faithfulness,
how can we make the translation smooth? Gfittinger (¢f, Reiss, 2004; 65) warns in 1963,
“the translator must be able to resist the temptation to clarify and improve the original.”
There is no way for franslators to change the degree of smoothness.

But Zhang Peiji is careful in presenting the criteria. He also considers other
situations when the original is not smooth. He says “the criteria are to be followed under
usual situations. In some situations, the degree of smoothness should be consistent with or
equivalent to that of the source text. For example, in literary works, writers sometimes
intentionally use or cite some nonstandard language to depict people or create atmosphere.
In translation, it’s improper to improve the language for the sake of “smoothness”. The
nonstandard language in the original must be precisely conveyed as much as possible.”
(Zhang Peiji, 1980:8)He claims that it can be treated as the issue of maintaining style of
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the original. He also claims that faithfulness is the prime issue in translation criteria and it

must attend roundly to the content, the style and the language of the original. (ibid.)
“Smoothness™ is a stylistic issue as mentioned by Zhang. And faithfulness attends to the
style. Therefore, “smoothness” is already included in “faithfulness”, In this case, I believe
that “faithfulness” alone, given its object of content, style and language, is good enough
as the sole criterion of translation.

In fact, fifty years ago, theorists have already discussed “faithfulness™ as the sole
criterion for translation. Ai Siqi (1937) from the perspective of philosophy gives the
following statement: “Faithfulness” is the basic principle for translation. The relationship
between “expressiveness” or “clegance” and “faithfulness is like the relationship between
attribute and essence, They are unseparable, but “expressiveness” and “elegance” are the
existence of the second sense.

Zhu Guanggian (1944) criticizes Yan Fu’s three-character criteria and believes that
in fact, “faithfulness” is the most difficult to realize. If the original is “expressive” and
“elegant”, it’s not “fajthful” when the translation is not “expressive” or “elegant”. If the
original is not “expressive” or “elegant”, it is not “faithful” either when translation is
“expressive” and “elegant”. The so-called faithfulness is to be faithful to the original and
to express the meaning of the original properly.

These show that both Ai Siqi and Zhu Guanggian have already attributed
“faithfulness” to the first and essential criterion for translation, “Although “faithfulness”
alone is brief, clear and general, it’s not enough to put it this way. It should be endowed
with some concrete contents.” (Duan Jinghua, 2001) Zhang Peiji endows “faithfuiness”
with new contents, including the object of “smoothness”. But at the same time he lists

“smoothness” as an independent criterion parallel with “faithfulness”.

5.2 The definition of translation and the limit of translatability

From the angle of translation process, Zhang Peiji defines translation as a linguistic
activity that uses one language to express precisely and completely the content of thought
expressed in another language. Although the definition stresses that the content of thought
of the original is expressed in translation, it's sure that he claims that translation is a

language conversion.
Nida’s definition to translation ( Nida & Tabor, 1969:12) is that “translating consists

in reproducing in the receptor language the closest natural equivalent of the source
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language message, first in terms of meaning and secondly in terms of style.” Catford

(1965: 20) defines translation as “the replacement of textual material in one language (SL)
by equivalent textual material in another language (TL).” And Fydorov’s defines that
“translation is to use one language to precisely and completely express what
indiscerptible integrity of content and form in another language expresses.” (¢f., Xu Jun,
2003: 61)

Obviously Zhang's definition has been influenced by theorists of the former Soviet
Union and Nida. Zhang’s definition is very close to Fydorov’s definition of translation.
Fydorov also uses “precisely and completely” in his definition. Xu Jun (2003: 61)
believes that “the definitions of Fydorov, Barkhudarov, Nida and Catford widely
influence Chinese scholars. The definitions given by scholars like Zhang Peiji and Wang
Dechun in China are more or less inspired by them.”

However, there are some problems with this definition. Firstly, it’s difficult to do
translation “precisely and completely”. Just as Xu Yuanchong (2006:169) puts it,
“whether in E-C translation or in C-E translation, especially in literary translation, it’s not
easy or even impossible to do translation precisely and completely.” What is expressed in
translation is a little more or less than the original. No transiator can deny this point. That
is to say precision is relative instead of absolute. A translation can only have a certain
degree of precision. Xu Yuanchong (ibid.: 170) even thinks that the original does not
necessarily express “precisely and completely” what the author wants to express.
Secondary, the definition treats translation like a science, which contradicts the view of
art by Zhang himself. As an art, it’s impossible to be precise. Translation is not a precise
science.

Zhang believes that “no matter how different languages are, they always reflect
reality, i.e., different languages may reflect the same reality. Therefore, the content
expressed in one language can be re-expressed in another language.” (Zhang Peiji,
1979:32) At the same time he realizes that translatability has its degree of limit, although
he does not clearly express the idea. So far, “few theories claim that all meanings are
always translatable.” (Baker, 2004: 273) Zhang Peiji is no exception. He holds
translatability of idiom may not be so simple. Idioms best reflect a nation’s feature and
thetoric means. The expressing means and form unique to a language may cause difficulty

in translating into another language. Some elements cannot be or are difficult to be
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conveyed in another language. A good example is to translate Chinese two-part allegorical

sayings. A Chinese two-part allegorical saying usually embodies a pun. When it is
translated into English, the feature of pun is usually lost. Other examples are rhetorical
means like reiterative locution, alliteration, rhyme, etc. Facing these difficulties, he adds
that “the content prevails in translating idioms.

Since there is limit (degree) of translatability, there is no way to convey precisely

and completely from one language to another language.

5.3 The omission and amplification in translation

In the two volumes of essay translation, Zhang Peiji rarely omits or deletes any
elements. When there is omission, he mentions in the note. It bappens to two essays in
volume 2. One is Li Dazhao’s The Living Present and the other is Feng Zikai’s
Gradualness. Amplification happens much more often than omission. Zhang Peiji also
gives explanation to the amplification in the note. He would mention the added element
and point out that “although there is not the word in the original, the meaning is implied.”
Some amplifications are for the convenience of foreigners to understand Chinese culture.
Some are for the requirement of English construction. The above amplifications are
usually acceptable. However, some amplifications make the connotation overt, which is

disputable. For example:

) BREFEE, BARME, EOTUEEEHEI+FE. (YR
I didn’t buy it for I knew I was entitled as its author to at least ten complimentary copies.
(Hunger)

2) BRBAFEREEIEHRK, BAXMNEEER——F, XHERHIEH, BEE
AEH. (IFELE)

Yes, once in a while, to his great regret, he did deliver a letter with a bit of unhappy news.
It was very seldom though, and he wished it would never happen again. (Mr. Postman)

The above underlined parts are amplifications. In the original, they are implied. But in the
translations, they are clearly expressed.

As to the translation of implied meaning, Humboldt holds “where the original
suggests without openly stating, where it uses a metaphor whose relevance may not be

obvious, or where it omits a transitional point that is necessary for the reader, it would be
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unfair of the translator to supply arbitrarily a degree of clarity that is lacking in the texts,”

(cf, Reiss, 2004: 65). Reiss (2004: 65) holds that the principle should hold for all aspects
of all form-focused texts (literary texts). Qian Guanlian (1997) in China also believes that
from the angle of literary translation, implied pragmatic meaning should not be expressed

in translation. Writers usually give readers space for imagination. Translators should not
judge or imagine on behalf of target readers but should faithfully retain the degree
vagueness. According to my understanding, the vagueness may also be considered the
style of the author. To conform to the criterion of “faithfulness”, the vagueness must be
retained faithfully
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Chapter Six Conclusion

By sorting out Zhang Peiji’s ideas of translation reflected in 4 Course in
English-Chinese Translation, How to Translate Chinese Idioms into English, and On
English Echoic Words and Colour Words in C-E Translation, we have found that Zhang
Peiji generalizes from many published literature transiations on syntactic level concrete
techniques with ample translation examples for translating between English and Chinese.
These techniques are valuable and easy for translation learners to refer to. They are also
convenient references for translation teachers. The three books also touch upon many hot
issues about translation discussed in both Chinese and world translation circles. Some
issues are still being discussed.

Zhang Peiji inherits some criteria for translation put forward by Yan Fu. He
abandons the disputable word “¥” and uses modern Chinese words “B3E” and “J&
f%” to replace “f5” and “JX” . Although according to my understanding that
faithfulness by Zhang comprises smoothness, and faithfulness alone can serve the sense,
listing smoothness independently is easy for translation learners to follow. The criteria are
fully practical for translating both non-literary works and literary works.

His account on translation process is fully applicable for translation practitioners
and learners. The process of classroom teaching and links of translation teaching
presented by Zhang is valuable for teachers of translation. He stresses the importance of
acquisition of both the native language and the foreign language and comparison between
them.

Although Zhang Peiji does not directly join in the discussion of the issue of nature
of translation, i.e., a science or an art, his stand is firm. All the three books reflect his
view on translation as an art. He even uses a whole chapter to prove this view in How fo
Translate Chinese Idioms into English. But according to my understanding, this view
contradicts his definition of translation, which advocates “precise and complete
conveyance”,

He notices cultural difference in translation and the importance of context in
deciding meaning of a word, a phrase or a sentence. He also notices the limit of
translatability but requires “precise and complete conveyance” in his definition to

translation.
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He even discusses translators’ professional ethics in A Course in English-Chinese
Translation, which has been neglected by Chinese scholars and is still rarely observed in
present Chinese translation circle.

The two volumes of essay translation provide translation learners with excellent
translation examples on textual level. The detailed notes are especially helpful for
translation and language learners. The translations not only serve as learning materials for
translation and language learners but also translated literature from Chinese. He has
contributed a lot to the translation of essays since the May 4™ Movement of 1919. And
under the criteria of “faithfulness” and “smoothness”, he opens a window for foreigners
to know modern Chinese essays and thought development of Chinese intellectuals.

Zhang Peiji’s views on translation are far more than the above mentioned. Due to the
space of the thesis and the author’s ability, much room remains to be further studied. But
it is certain that Zhang Peiji is a great translator, translation theorist and translation

educator.

-4l



References

References

Baker, Mona. 2004. Routledge Encyclopedia of Translation Studies. Shanghai: Shanghai Foreign
Language Education Press.

Catford, J. C. 1965. A4 Linguistic Theory of Translation: An Essay in Applied Linguistics. London:
Oxford University Press.

Guo, Jing. 2004. View on Wild Grass from Functionalist Perspective. (B PMH R E R FR), B
38, 90—92.

Nida, E. A. & Tabor, C. R. 1969. The Theory and Practice of Translation. Leiden: E. . Brill.

Reiss, Katharina. 2004. Translation Criticism—The Potentials & Limitations. Shanghai: Shanghai
Foreign Langue Education Press.

Shuttleworth, Mark & Cowie, Mora. 2004. Dictionary of Translation Studies. Shanghai: Shanghai
Foreign Langue Education Press.

Venuti, Lawrance. 1998, The Scandals of Translation: Towards and Ethics of Difference. London &
New York: Routledge.

Williams, Jenny & Chesterman, Andrew. 2004. The Map: A Beginner's Guide to Doing Research in
Translation Studies. Shanghai: Shanghai Foreign Langue Education Press.

Zhang, Lijuan. 2001. A Critique on Mr. ZHANG Pei — ji' s English Version of Beiying. (BT WME%
®y HS5H, 149-152.

Zhou, Suwen, 2004, The Transfer of Prose Style—A Tentative Study of Selected Modern Chinese Prose
Writings. Unpublished MA.. Dissertation, Shanghai University.

AiSiqi [3LDEF], 1984, RE®E. KT FER, (B4, . WL, 435—437,

Chen Kaijun & Zhao Yingchun [BRELE, W], 2003, BEMER-RAT (ZNHEHE), (&
Pl AR ZRER), B H, 16—19

Chen Mengzhi [Brd k], 1994, X (MENEBFREY LN EEGTHRE, (SBETD), B4H,
52—54.

Dai Guizhen [#H:2], 2004, EHRRMENB—KEBH (HH) MFFFAITLIT, (R
AL K2R, 54 55, 38—41,

Dai Guizhen [JH:2], 2005, ISHIBEHTS, BLBRE—KORXHERERE,
’%’rﬁi‘%%{?ﬁ»» % 3 }91! 83.‘85o

Duan Jinghua {BX (%], 2001, “/5” REEME—IFE, (PEREHFE), B3, 42—47.

Feng Qinghua [{4[R%], 1997, (ERAMEHE). LB LEIMEHFLEL.

Han Zhengshun & Wang Jian [#54EMT, T4], 2004, X¥ MR FMFRZFNF EFR —PKE
ot (BREY RRXMZEREM, OMEHFE), B5H 61—64.

Hu Dexiang [{178 %], 2002, KIFEEEPFRERE, (EMFREERY, £, 60—62.

Liu Miging [XI2£ K], 1999, (HABMiFERRD. JL3: FEXSIERLELE.

Liu Rui [X%€], SKEFEEN EB GHRY WA, 2000, (FRARLRSEHERFER), B
4 1, 94—95,

Liu Rui [X#R#], 2001, FRFHELMGROMEE, (EERZBE), 510, 46-49.

Meng Xin‘ai [ % %), 2005, BRI SORR—T I B AR K A2 O IR R KM i
HYG, (PRSI AEET), B4H, 142149,

Pan Xuequan [#°7:4%], 2003, WHEZTPE, (RESREFRERY), E3 8. 1-6.

Qian Guanlian [#%5@3%]. 1997, MEFMTAR -l (%) HEXLRM, ARME), B
1, 32—37,

Sun Yingchun [FpOFE], 2004, GGRAEBEZARTAY. bW PEXSBREHEAA.

Tang Lianxiang [FE®], 2003, FPXAFHEHRLU— (AP RFERFREN, (LRHER

RRFFHRY, HB3IM, 5861,

Tang Yaocai [#EF], 2001, fCERPHBEOE—FITHITE (RiFPEAABOCE), b
REZSEEFERERY. F4H, 57-62.

Wang Dongfeng [T ZR], 2005, R/B “E@M” —M\F#HMAKETR “EE” (FEEE), K6

2



References

#, 10—14.

Wang Qi & Chang Liming [EH, #MW], 2004, REMEEFR—KEEFEN GEFPEHR
REBCGEY WA, (BREMESHEZERSEMY, Fo i, 38—40.

Xin Chunhui [3£5%8E], 2005, iRFXAIERE A — R EMKE T Rk GRBOC (A H),
(A RESER), BS K, 43—46.

XuJun [¥F48], 2003, (EHiZiR). RIN: WHLEE AR,

Xu Yuanchong (53], 2006, {(BIFEMER), JLR: AHEBURMT.

Yang Xiaorong [#B%3€], 2005, (EREiESd. L3 PETIHELRAF.

Yu Yuanling [RTCH]. 20042, W\ “BRE” WEAGRENF RS —EREEERE (BWE) 78,
(ER¥HRFRY, H3IM, 165—167.

Yu Yuanling [ 7CH], 2004b, SKIFEESEAEBCEEFFRE “MmAL” REKETT—& (GuFhE
MAREOEY HR, (BERTEFRFER), £2H, 96—98.

Yuan Hongyan [R41#], 2004, BX 28 REFTB-BRIKEREERREX (B METH
o, {EfF¥RFRY Bs5 8, 92-95.

Zhang Peiji [FkiF K], 1964, (REAEREHF). LR: WHFEHNE.

Zhang Peiji (FRIFE], 1979, {SIENBRRHAY (BiT4). 5. HEAHME.

Zhang Peiji [ 2], 1980, (FNEFHEY. L. HEIMNEHT U,

Zhang Peiji (k35 %), 1993, XFLELSWEBE——N—RFXRE, (FEEXER), B1
;ﬁs 6"' 10:-

Zhang Peiji [3% ], 1993, AES—PEEMRERRA ——FERFILBYE (BRY H&E, (4

Zhang Peiji [k 25], 1994, MAHRBROTHZIE——KBHEERE (W) HE, OLEE).
%11, 26—29.

Zhang Peiji [KIF K], 1995, KiBAFER (ERELLE), (ULEE), 2. 56—59.

Zhang Peiji [FKIT], 1999, (EFFEMMABOCE). LHF: EEIMEHE LK.

Zhang Peiji [FEIF ), 2003, (XFBFEBNHICGE) (BZH8). b8 LBIMNEHFHRKT.

Zhu Guangqian [*j’cﬁlo 1984, %ﬂﬁl ﬁ?ﬁ}ﬁﬁ’ (ﬂi’%%%»a jl-‘lﬁ- ﬁﬁ'gﬂ:ﬁﬁa

Zhu Manhua [R24], 1996, EEHEEBES, (TEEHE), HeH, 35-37.

Zhu Manhua [K8 4], 2000, FEBCHEMFRE—-—FEREEER LT EIRBY
&), (FESMEY. F38, 61-63.

43



Br s AR ERHTHES S X E AR

BOE AL A B KPS S EBRR

1. PEAOMFEANSEE, (CHEHED), 2005FE 10 5.
2. (BREBHERE) ONERAERSFRIFH, (SHERFERY 2006 E
1A,

44



Acknowledgements

Acknowledgements

I’d like to take this chance to extend my heartfelt gratitude to those who have helped
me in getting the chance of receiving this further education and in writing this thesis.

Firstly, I am extremely grateful to my supervisor, Professor Lin Benchun, who has
not only given me sparkling ideas of choosing topics, but also patiently revised my thesis.
It’s also Professor Lin who aroused my interest in translation, gave me great encourage
during my undergraduate years and assisted in contacting Professor Zhang Peiji and
preparing questions. My gratitude to my supervisor is beyond words.

Secondly, my particular thanks go to Professor Zhang Peiji for accepting my
interview and providing me with plenty of information for this thesis. He provided me
with a translation of a brief introduction to his life and achievements with English
translation after I left Beijing. When I finished my first draft, he read through the whole
thesis and gave very valuable advices for improving my thesis.

Thirdly, thanks are due to teachers in Foreign Languages Institute, from whom I
have acquired much knowledge.

Fourthly, my gratitude goes to leaders of Sanming College for allowing me to do this
master program and giving me financial support after several serious conferences.
Without them, I would not have been able to sit in the classroom of this university again.

Finally, my thanks go to my family, especially my wife who has accompanied in the
three-year study and given me great support.

45



AN

QN i

M4 KK

#5: B

Rig: UK

HAEEA: 19711412 8
R BEALR
RV E: 1995 F 6 A
REEVRER: BEFECRE

Tl KiEHHE

BA. XEELEN

WRENZNE: 20049 A

RIERRAER: BEMTUKXESNEEER

Ll HEEEX¥

WRANH: BEERLLR

RBHIM: ARABER

EeNVBY[A]: 20076 B

THBH:

19954E 8 A—20004E 7 A BWE=M¥ (CHHET) £H
2000 48 9 B —2001 £ 8 A WEAHEHEARRSE L ERE
2001 4 9 A —2002 £ 7 A %M@ Sidcot FRALH

2002 £ 9 A—2004 £ 7 B BE=ZPERIH

46



	封面
	声明
	摘要
	英文摘要
	中文详细摘要
	英文详细摘要
	Chapter One Introduction
	1.1 Introduction
	1.2 An overview of studies on Zhang Peiji's translation ideas
	1.3 The weakness of the previous studies
	1.4 The significance of the studies

	Chapter Two Zhang Peiji's Life and Achievements
	2.1 Zhang Peiji's life
	2.2 Zhang Peiji's achievements

	Chapter Three Zhang Peiji's Ideas on Translation and Translation Teaching
	3.1 A Course in English-Chinese Translation
	3.2 How to Translate Chinese Idioms into English
	3.3 On English Echoic and Colour Words in C-E Translation

	Chapter Four An Analysis of Essay Translation
	4.1 Choice of source texts
	4.2 Purposes of translation
	4.3 The function as a textbook
	4.4 The translation of the titles
	4.5 The translation of style
	4.6 The translation of cultural elements
	4.7 The significance of the translation

	Chapter Five Three Points Open to Question
	5.1 The translation criterion
	5.2 The definition of translation and the limit of translatability
	5.3 The omission and amplification in translation

	Chapter Six Conclusion
	References
	攻读学位期间承担的科研任务与主要成果
	Acknowledgements
	个人简历



